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human life as a foil to the life of the Buddha. That life
itself was human, and all life might be brought to the same
calm balance and perfection. I cannot agree with Sir John
Marshall's dictum that 'the beauty of man and man's intel-
lect awaken no response in the Indian mind, bounded as
it was by the immortal rather than the mortal, the infinite
rather than the finite'.1 Sir John, to whom all lovers of
India's art owe an incalculable debt, goes on to contrast
Indian thought with the ethical and rational thought of
Greece. Yet Sakyamuni was an Indian, in some ways the
most Indian of Indians; and as he was a lover of the ethical
and the rational, and as he pointed to the Middle Path
between the life of the senses and the life of austerity, so
Indians turned inevitably to the ideal of a body which,
like the mind, could become the servant of the higher life.
It is possible to trace in these frescoes three schools or
periods of art: some are pre-Guptan and depict a darker
slighter race; many are Guptan, and some are Chalukyan
—belonging to the seventh century—sensuous and strong
as the sculptures of Elephanta and Ellora.
Such is the setting of the monastic life of the Guptan
Buddhists. The ritual they used was no doubt a form of
Asvaghosa's 'three-part service' of chanting, reading, and
preaching, and we may picture the life of the Buddhist
monks going on undisturbed by the revival of Hinduism
so near at hand as Ujjain, where once Asoka ruled as
Viceroy, and which the Guptas made a centre of culture
typically Hindu, and greater than- anything of its kind
and time elsewhere.
Buddhists indeed claim that Vikramaditya took a per-
sonal interest in their religion, and appointed the great
scholar Vasubandhu of Peshawar as tutor to his son. Cer-
tainly the age produced leaders of Buddhist thought,
but it is clear that the Guptas were devout worshippers of
Vishnu; and the teachings of such books as the Gita suited
their imperial aspirations far better than the insistence of
Buddhism that he is the true warrior who wars on none,
1 Cambridge History oflndiay vol. i, p. 649.

